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Internationally recognized for his unconventional approach to artmaking, Tobias Rehberger’s 
work unfolds within a dichotomous space where aesthetic symbolism and functional meaning 
meet. Many feel ashamed of their bodies, very few feel ashamed of their minds, the first solo 
exhibition by the acclaimed German artist at Pedro Cera’s Madrid location, introduces three dif-
ferent series of works that reflect key concerns explored throughout his practice since its early 
stages. Through material translations and visual ambiguity, the presented pieces span painting 
and glass, each medium articulating an ongoing investigation into systems of representation. 

This line of inquiry is immediately apparent in the new series of paintings, where Reh-
berger begins by reinterpreting the Latin alphabet, devising a system through which lin-
guistic structure is transformed into an abstract visual vocabulary. At first encounter, the 
compositions recall the chromatic intensity of Op Art, presenting themselves as geo-
metric configurations and interlocking fields of color. However, embedded within these 
structures are encrypted letters, words and acronyms that surface through spatial organi-
zation, creating a deliberate tension between perceptual immediacy and cognitive recog-
nition that foregrounds questions about the visual construction and decoding of meaning. 

While materially distinct, a similar premise extends to the new groups of mouth-blown glass 
lamps presented on the gallery’s lower floor. Shaped around a droplet form and differenti-
ated by color, the works emphasize a dual ontology in which artisanal fragility, marked by 
the idiosyncrasies of hand-crafted production, coexists with the utilitarian logic of indus-
trial design. Illuminated from within by a spectral glow, they follow a programmed rhythm 
that alternates in a choreographed sequence and transforms the space into a shifting lu-
minous environment. In so doing, the works destabilize the conventional expectation of art 
as static object, while also exposing the collaborative systems of labor underlying their pro-
duction. Manufactured by outsourced workshops, the lamps stem from a dispersed author-
ship that consumer culture often obscures, further reinforcing the ways in which Rehberger 
has consistently embraced production methods that deliberately fragment creative agency. 

It is precisely within this expanded framework that the large-scale glass sculptures extend 
the artist’s investigation into the intersections of use and display, recalling his long-standing 
series of (mother) sculptures through their composition of stacked glass elements balanced 
in seemingly precarious formations. Their uppermost sections remain intentionally open, 
suggesting the latent potential of functioning as vases or vessels, a reference to the portrait 
vase series initiated in the 1990s. Together with the lamps, these works articulate a sustained 
meditation on hybridity and the mutable conditions of the artwork’s identity, which in 
Rehberger’s practice is persistently negotiated. 

Playing with cultural conditioning, his use of everyday practical forms serves to probe the 
perceived divide between aesthetic value and utility, and to challenge imagined ideas about 
what a work of art is allowed or supposed to do. With Many feel ashamed of their bodies, 
very few feel ashamed of their minds, Rehberger continues to test the limits of authorship, 
functionality and artistic status, through diverse material and conceptual strategies that open 
new places of possibility. 
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Widely regarded as one of the most influential voices in contemporary art, Tobias Rehberger (b. 1966, Es-
slingen) continuously tests the limits of art’s status and traditional categories, through a practice deeply 
engaged with visual explorations where form and function meet. His multifaceted, ambiguous works often 
break with conventional distinctions between art, design, architecture and everyday purpose, interrogating 
the nature of authorship and aesthetic value as a means of revealing how meaning is constantly renego-
tiated.
Tobias Rehberger, 53rd Venice Biennale Golden Lion Award Winner, lives and works in Germany. Solo exhi-
bitions include presentations at Platform-L Contemporary Art Centre (Seoul, 2024); Yuelai Art Museum 
Chongqing (Chongqing, China, 2023); Kunstmuseum Stuttgart (Stuttgart, Germany, 2022); Haus am Wal-
dsee (Berlin, 2019); Rockbund Art Museum Shanghai (Shanghai, China, 2019), Museum of Contemporary 
Art Busan (Busan, South Korea, 2018); Foundation Beyeler (Riehen, Switzerland, 2015); Schirn Kunsthalle 
Frankfurt (Frankfurt, Germany, 2014); Leeum Samsung Museum of Art (Seoul, 2012); Stedelijk Museum 
(Amsterdam, 2008), among others. His work has been featured in numerous group exhibitions at insti-
tutions such as Kunstmuseum Wolfsburg (Wolfsburg, Germany, 2025, 2020, 2008 & 1999); Le Tripostal 
(Lile, France, 2025); Noor Festival (Riyadh Saudi Arabia, 2023), Daejon Museum of Art (Daejon, South 
Korea, 2021); Stedelijk Museum (Amsterdam, 2019); Fondazione Prada (Milan, Italy, 2019); Marta Herford 
Museum für Kunst (Herford, Germany, 2017 & 2022); Haus der Kunst (Munich, 2016); Kunstmuseum Bonn 
(Bonn, Germany, 2015); Musée d’art modern et contemporain (Geneva, Switzerland, 2015); Ullens Center 
for Contemporary Art (Beijing, China, 2014); and Centre Pompidou (Paris, 2014), to name a few. In addition, 
Rehberger has also participated in major biennials and triennials, including the 4th and 6th Yokohama 
Triennale (2017 & 2011); La Biennale di Venezia 53 (2009), 6th Shanghai Biennale (2006), Busan Biennale 
(2004) and, more recently, the 32nd Pontevedra Biennale (2025). His work is held in significant internatio-
nal collections, including Centre Pompidou (Paris), Hirshhorn Museum and Sculpture Garden (Washington 
D.C.), Inhotim Institute (Brazil), Kunstmuseum Wolfsburg (Wolfsburg, Germany), MAXXI (Rome), Museum 
Ludwig (Cologne, Germany), Museu Serralves (Oporto, Portugal), Museo Nacional Centro de Arte Reina 
Sofía (Madrid), and Stedelijk Museum (Amsterdam), among many others.  




