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TEXTE ZUR KUNST

NEW DEVELOPMENT

FRAGMENTS OF A MISSING INTERSEX ARCHIVE

GINEVRA SHAY

While acronyms for queer and trans communities have
come to include the “I"” for intersex, as in LGBTQIA,
one is hard-pressed to find that “I” presented in the art
sphere. Ginevra Shay pulls together poetry, cinema,
myths, and music to form the beginning of an intersex
archive. Qutlined in chapters, this essay is written
through the theme of the void and explores its gape
and ite potential. Here, the intersex experience weaves
through stone tablet, primordiol ooze, dreams, flow=
ers, and hymnals. Invoking contemporary and ancient
works, “Fragments of a Missing Intersex Archive”
becomes a poetic guide for anyone interested in traver-
sing paths seldom taken, so one may pursue under-
considered options for the present and for the future.

ANGELIC VOID

AN ANGEL OPENS UP THE RUSTED GATES
THAT MAKE WHOLE AN EMBANKMENT.
THE ANGEL FLUTTERS WITH THE FORCE
OF CORPOREAL FIGURES WHOSE POWER
INSPIRES A SLIPPAGE OF FEAR TO PANIC
IN THE VIBRATING SOULS OF DOCTORS,
LAWYERS, PRIESTS AND BIOLOGISTS WHO
CUT AWAY WINGS. A HYPER-SWIFT CLOS-
ING AND RE-CLOSING OF PERCEPTIVE
ABILITIES AND MAN-MADE WOUNDS
IMPERCEPTIBLE TO THE HUMAN EYE IN
ITS MICRO-REPETITIONS.

WHAT BETTER WAY TO RE-ARTICULATE
SPACE AND TIME THAN THROUGH A
BODY LITERALLY BEYOND THE SCOPE OF,
YET STILL WITHIN, THE WORLD OF MAN
(AND WOMAN). THE PHALLIC/VOID DIVI-
SION COLLAPSES, NOT AT THE LEVEL OF
METAPHOR BUT IN FLESH. ANGELS CAN
ONLY BE REPRESENTED IN GESTURES
BECAUSE TIILY ELUDE PLACE.

— From Juliana Huxtable, Intersex (2019)"
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In the angelic void there are no opposites. The
void can hold all forms. Emptiness is absolved
and angels’ earthly shapes transform.

Angels know divisions are patterned knots to
simply untie.

They defy ordering truths to unravel new
openings. Fences fall to meadows. Flowers no
longer need to turn toward the sun. All things can
be drawn together. In the softness of chaos.

Angels can enter where there is no room.
They see the vast image.

As in not valid on birth certificates or state
documents (they flutter past errors and limita-
tions). As in filling the space that is perceived
non-space between male and female. As in dec-
laration. Not legally binding. The angelic void of
intersex is heavenly discharge.

PRISMATIC DREAMS
What is mine? Dreams?

While dreaming, a figure comes to the protag-
onist that's part angel part ram part satellite
Hack ...

Into land rights and ownership

Into business law, proprietorship

Into the history of the bank

And question the business of slavery

Of free labar, its relation to today's world
Into ambition into greed

Into suffering and sufferance

The treatment of one faith towards another ...
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Time held a mirror and reflected a world of
parallels

Of fear and longing

With no sense of belonging

But that dissonance became a song in me
What should have destroyed me

What attempted to gender or boy me

Set me free

— From Neptune Frost, written by Saul Williams,
directed by Saul Williams and Anisia Uzey-

man (2021)*

In dreams, the wanderer finds paths through
the dark, seeing before dawn; the reward is
discovering what remains invisible to the rest
of the world. In the techno-futurist dreamscape
Neptune Frost, allegory reveals the deep entangle-
ments of the governed body and the desire for
autonomy. The protagonists of the film, Neptune
and Matalusa, wonder what belongs to the vision-
ary hacker, the wandering laborer, the intersex
star-child: A prismatic dream?

Neptune Frost is ultimately a story about the
power of dreams and the importance of trusting
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in oneself to turn against abusive power struc-
tures. A prismatic dream represents the multidi-
mensionality of hopes and desires.

A prism is bound by planes, but the light it
refracts, like dreams, is not limited by the same
physical restraints. The way the film moves non-
linearly through terrains and narratives articu-
lates a central theme: that bodies are multifaceted
and are closer to a nebulous interstellar form than
we might realize. Much of Neptune’s journey is
learning that constructed societal norms, such as
the gender binary, are in fact abusive, and that life
is much more complex and transcendent.

Relatedly, Neptune and Matalusa know that
time continues a reflection of parallels, binary
patterns of violence and discrimination that are
intertwined with ecology, data, race, and gender.
When a mirror is simply a bilateral relation, it
becomes a barrier, it loses its prismatic relation to

the world.

Neptune and Matalusa wander with an inter-
nal sunstone, a prismatic way of seeing, which
allows them to find their way through the heavy
clouds. They look with stereoscopic sight where
false binaries collapse into nothing but potential.
They alone possess their voyage. Society holds no

SWEY.
IN THE SPRING OF ASCENSION
When I was writing, I was performing secrets ...

— Ana Roxanne on the writing of ~~~ (2019)
and Because of a Flower (2020)7
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Ascension is liquid. On an unknown course
it spins freely in bloom. Ascension creeps across
arid expanses flowering future structures. It's
coiled energy stored up in horizons that are felt
before they are seen. Lost in whorls, held by
world, a passage made without distance.

Ana Roxanne’s album Because of a Flower is a
suite of hymnals where voice builds the struc-
ture of sanctuary. Ethereal harmonies condense
into a tactile space. Soundscapes swell and
retreat, blending with field recordings to build a
meandering interior and an expansive garden for

the listener to wander.

Because of a Flower pays homage to Herculine
Barbin (known by many names, including
Camille and Alexina), a French intersex figure
who lived in the early 1800s. Barbin's self-titled
memoir outlines a peaceful youth lived almost
entirely in convents and boarding schools for
girls, where she was guided by her faith and sup-
ported by patronage to become an educator. At a
teachers’ convent, Barbin, then known as Camille,
fell in love and had a secret relationship with
another teacher, Sara. With hopes of marrying her
lesbian lover, she confessed her dual-sexed nature
to the bishop in her town’s church confessional.
Though supported by the bishop, her confession
ultimately led to discrimination, exile, and a brief
and ill-fated attempt to live life as a man. In her
memoit, she pushes past blows she received and
yearns for something beyond the material world:

“your spirits cannot plunge into that limpid Ocean
of the infinite, where, lost for a day upon your
arid shores, my soul drinks deep.™

Madrid
Calle de Barcel6 13
28004 Madrid, Spain

info@pedrocera.com
www.pedrocera.com



Fragments of a Missing Intersex Archive
Texte zur Kunst, March 2023
Ginevra Shay

How does one articulate the vastness of self
that is suppressed through the codification of
one’s being for the sake of identity?

Ana Roxanne's music creates a deep well of
boundless space. In her song “Camille,” sampled
dialogue from René Fére's film The Mystery of Alex-
ina billows down cavernous halls and is chased by
Roxanne's devotional lyrics and lo-fi bossa nova
beats. The album creates an offering, perhaps to
absolve the pain of its protagonist Camille, but
also to celebrate the clandestine Shakespearean-
esque star-crossed love she shared with her part-
ner, 8ara, in the convent.

Doesn't devotion sometimes exceed all imag-
ined limitations? Sanctuary is an anywhere to

nowhere in particular when a flower is its center.

Anyone who's been made to feel invisible is
set free through the ecstatic joy of solitude that is
palpable throughout Because of a Flower. Near and
far, voice at times holds the listener in as close as
a whisper, only to retreat and beckon the listener
in once again like vespers swirling around a
church nave. Its final offering, “Take the Thorn,
Leave the Rose,” starts with a foreboding finger-
picking whose twang articulates a reminder and
warning of the importance of bodily autonomy.

The body doesn't conform to unjust social
constructs and neither does the spirit.

Like water, Because of a Flower is full of slow
movement. One could interpret the end of the
album as a reclamation of intersex femininity
from centuries of erasure and mutilation. Here,
Hermaphroditus willingly becomes Venus in her
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own private spring and ascends through an ac-
ceptance of the unknown,

HEWN OF LIGHT

ineffable, hidden, brilliant scion,
forever in whirring motion,

you scattered the dark mist,

the mist that lay before your eyes.
Flapping your wings, you whirled about
throughout this world,

you brought pure light.

— From the Orphic Hymn to Protogonos,
6.5—85

In various ancient Orphic theogonies, there is

a consistent shared narrative that at genesis, a
timeless time, or void, brought into existence a
cosmic egg. Protogonos (or Phanes, also equated
with Eros), a dual-sexed primeval deity, was the
first to emerge from the egg, and he battled with
chaos to generate all life.® As the bearer of light,
Protogonos illuminated the possibility within the
abyss and gave birth to the universe.

This Orphic hymn introduces an ancient light
as a coruscating and prolonged temporal unfold-
ing. Here, the illumination and evanescence of
celestial bodies holds a physicality with which te
build humanity and eventually identity, ethics,
and the metropolis.

Connections can be drawn between the
Orphic creation myth of Protogonos and the
Pergamon Statue of Hermaphroditus (2nd century
BCE). The Hermaphroditus statue was originally
installed alongside the other gods and deities on
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the Pergamon Altar in modern-day Bergama, Tur-
key, which endeavored to produce a larger-than-
life ideal of a great civilization and an articulation
of political power. Unlike other ancient Greek
altars of the Hellenistic and Classical eras, the
Pergamon Altar appears to be about a cosmologi-
cal event and ethics, rather than a valorization
war. The Great Altar articulates a paradigm shift
in the meaning and symbolism of sculpture

from this era.” The myth of dual-sexed deities
such as Protogonos and Hermaphroditus aligns
with many ancient and modern religions, where
human perfection is imagined as an unbroken
unity of two sexes, sometimes articulated in one
body and sometimes as romantic union, as an
articulation of the divine. In this symbolism, the
acts of love and civility transcend the sexes to re-
create the birth of the cosmos.

Hermaphroditus was part of this artistic
program put forth by Eumenes II, ruler of Per-
gamon, in which a standing androgynous god was
worshiped for his moral excellence and ability to
unite the sexes as the creator of marriage.

The story of Hermaphroditus in the Salma-
cis Inscription at Halicarnassus appears to draw
a connection to the statue of Hermaphroditus
from Pergamon in date, legend, and location.
The statue and inscription both portray the son
of Hermes and Aphrodite. The dual-sexed god
contributed to the foundation myths of the cities
of Pergamon and Halicarnassus through moral-
ity and the belief that the highest human form
occurred when the masculine and feminine were
balanced in one. A passage from the Salmacis
Inscription, which is from the perspective of
Aphrodite, translates to:
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Halicarnassus settles the lovely hill beside the
stream of Salmacis, called dear to the immor-
tals in song, and she occupies the lovely home
of the nymph, who once took our boy in her
sweet embrace and raised him, Hermaphrodi-
tus, to be outstanding [...]*

Scholarly research of the past decade has
begun to put forth new interpretations of Her-
maphroditus. The vast majority of research on
Hermaphroditus statues and intersex people
from antiquity is based on Ovid's Metamorphoses,
which has been challenged in recent years with
the discovery of the Salmacis Inscription. Ovid
seems to have reworked the original myth of an
androgynous god to tell the story of a resistant
male youth who became corrupted with the body
of an aggressive female nymph. The merging of
male and female in this way into an androgynous
mixture of the two seems to have been his own
creation, as it is not attested elsewhere.?

A fine line between mastery and mishan-
dling becomes articulated as civilizations tip-toe
around omnicide. When a society promotes an
ideal, and that ideal changes, it often creates a
swing toward an opposite belief system and a
purge of the last.

The altering of stories and statues has long
been common practice. The Sleeping Venus/Her-
maphrodite (1st/2nd century CE), at the World
Museum in Liverpool, was originally Hermaph-
roditus but was altered in the 1800s to have its
phallus, as well as its nursing children, removed.
This is only known because there is a drawing of
the original statue in the collection of the British
Museum.'” With clear evidence of manipulation
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to this prominent statue, how many other
Venuses may have begun as Hermaphroditus?

Hermaphroditus evades the corporeal and the
concrete to find unity in duality. Perhaps there is
the potential for illumination to create a conjoin-
ment in which the primordial and the futuristic
traverse the same fever dream of contrivance. In
it, the ethereal and solid find a way to unfold
together in the present.

THE MISSING “I"

In the first place, let me treat of the nature of
mankind and what has happened to it; for the
original human nature was not like the pres-
ent, but different. The sexes were not two as
they are now, but originally three in number;
there was man, woman, and the union of the
two, having a name corresponding to this
double nature, which had once a real exis-
tence, but is now lost [...]

— From Aristophanes’s speech in Plato’s
Symposium"'
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What happened to this third sex, the andro-
gyne, of ancient Greek thought? Was the andro-
gyne's wholeness a threat to the gods, and Zeus
required their strength be diminished by being
cut in two? Are gods alone allowed to be androgy-
nous but humans not?

The act of getting lost can happen under in-
numerable circumstances —intentional wander-
ing, secret acts of preservation, or simply chance.
On the more common (and nefarious) side,
original courses of objects and histories vanish
through theft, censorship, war, and change in
religious power. It is hard to encapsulate all that's
been lost through intentional alteration, suppres-
sion, and destruction.

The paucity of the missing is perhaps what
keeps one searching for fragments, and the intan-
gibility is what makes some strive to articulate it.
How does one start to define something that has
an unknown form? Where does one begin?

Searching Printed Matter’s catalogue, one item
and one table came up from the search term
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Oliver Laric, “Sleeping Figure," 2022
“intersex” in a catalogue of 45,000 titles.

Wendy's Subway
Zero intersex mentions from 3,000 noncircu-

lating titles and numerous events and programs.

Arttorum

Twelve intersex mentions (first mention,
2008) in a more than 100,000-page archive over
six decades.

Pedro Cera Lisboa
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Zero intersex mentions in about 1,800 articles
available online.

e-flux

Seventeen intersex mentions in over 26,000
documents.

Intersex individuals continue to be left out
of major institutions, archives, and programs.”
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Misrepresented and put on display in medi-

cal findings. It begs the question: Where is the
Iin LGBTQIA? To recognize and normalize the
intersex individual and their many known and
yet-to-be-identified intersex variations in the
mainstream would be to take a step toward undo-
ing the shoddy scaffolding of white supremacy
and heteropatriarchy. An effort toward bodily and
mental autonomy. A step toward the acceptance
of difference and diversity of all kinds. It would
pave the way for more research and scholarship

on the intersex figures who have influenced his-
tory, culture, and politics and give more living
intersex people the confidence to be seen.

The Intersex flag was added to the combined Pride flag

in 202I1.

Germany adopted its first law “for the protection of
children with variants of sex development,” albeit with
numerous loopholes, in 2021.

Nonconsensual, medically unnecessary intersex sur-
geries are still legal in the United States.
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The Dion Lee store in Miami will open to the public this coming weekend. These images were shot before any merchandise was added fo show the space and its design. Kris Tamburello
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The Slow Burn of Hot Clothes—Dion Lee Opens
His First US Store

BY JOSE CRIALES-UNZUETA
December 12, 2023

It’s impossible to go out in New York without running into Dion Lee. His clothes, that is. Be it his hefty cargos, his razor-
sharp tailoring, or his omnipresent second-skin jersey fabrications, the Australian designer has woven himself into the fabric
of the downtown New York uniform. It should come as no shock that the US is Lee’s biggest market; what's surprising is that
the designer, who currently operates six retail stores in Australia, has not yet expanded his physical footprint in this country.
That will change soon enough. This coming weekend, Lee is opening his first international store in Miami’s Design District

after celebrating with a party during Art Basel.

“I first went to the Design District years ago when friends said that it was a place to be,” says Lee. “Miami has a unique
perspective, especially when it comes to fashion, but we could see that we had a customer there from wholesalers and from
our digital channels and the product being shipped there.” That the Miami lifestyle is not entirely dissimilar to that of Sydney
and Melbourne was an added bonus: “It was easy to sce that there’s potential to translate the type of customer we've built in

Australia,” adds Lee. “There’s a focus on athleticism and the body, they love showing it off.”
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The fagade of Dion Lee’s new sfore in the heart of Miami's Design District.  Kris Tamburello The Dion Lee store in Miami was designed by Smart Design Studio (Architect of Record - ANDstudio) and features custom furniture.
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Kris Tamburello

Lee staged his fall 2021 show in February of that year at 11 Mercer Street in New York, announcing that the raw space would
become his first store in America when it opened later that summer. It never happened. Blame the “unforeseen challenges” of
renovating a heritage building in New York, but, says Lee, “it’s very much still in the works.” When it does open next year (Lee
is being wisely coy about sharing a date), it will have 4,000 square feet of space, making it bigger than the Miami location,
which occupies 3,000. Both stores will feature custom furniture with Dion Lee detailing, lifestyle spaces, and room for artist
collaborations. Up first in Miami is the Berlin-based artist Oliver Laric. Lee is also unveiling a brand new flagship store in

Melbourne later this month.

“When I first opened my stores, I was showing primarily womenswear collections,” says Lee. Much has changed since. “We
introduced a men’s capsule, launched our unisex line [Lee doesn’t formally have a menswear collection, rather labeling it as
unisex], and expanded into footwear, handbags, and jewelry.” This new wave of spaces is designed to show off the full range
of Dion Lee. “With online retailers in the US and a small representation of specialty boutiques and concept stores, you don’t
get to see the breadth of the product,” Lee says. “I'm excited to invite people to experience all aspects of the brand, but also to

challenge people’s perception of it as well.”
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Dion Lee in Miami. Kris Tamburello Dion Lee in Miami. Kris Tamburello

He’s been showing stateside for a decade, but it’s in the last couple of years that he’s become a designer to watch. “I think it’s
me maturing, my taste maturing, and the product paralleling that,” says Lee. You can see it in his tailoring and in his more
evening-leaning product, but there’s a new finesse to his fabrications across the board. Lee has an undeniably sizable business,
which may surprise his New York Fashion Week peers. The thing about being young and making clothes that are seen as sexy
and “on trend,” is that you're boxed into the idea of being “emerging.”

“I do feel that I've been in a holding pattern waiting for these projects to materialize in order for people’s perception of the
brand to evolve and for that misconception to be corrected,” he says. He knows that people don't always have the strongest
understanding of the brand, but he doesn’t see it as a problem. “Having shown in New York for close to 10 years, I'm aware
that many brands come and go,” he says. “Brands can become the next big thing in two seconds, and I've taken a very slow-
burn approach to building myself within the industry, having sat outside of the CFDA platform and not coming up through
the industry here.” His outsider status may actually be his biggest asset. “What I've learned from my now quite lengthy time

in the industry is that it’s about sticking to what you do and taking measured steps, even if they’re slow.”
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Oliver Laric “Betweenness” Stedelijk Museum / Amsterdam by Lijuan Klassen

D234

Oliver Laric, Betweenness, 2018. HD video, color, sound. 4’ 48". Photography by Gert-Jan van Rooij. Courtesy of Stedelijk Museum, Amsterdam. Gift of Modern Forms, London.

On the occasion of a donation by the private collection and curatorial platform Modern Forms, London, the Stedelijk Museum, Amsterdam, is
presenting Oliver Laric’s video work Betweenness (2018), the artist's rst solo show in the Netherlands.

Upon entering the dark, carpeted space, the viewer’s attention is immediately captured by the bright screen and the eerie soundtrack that
pervades the room. Over the course of roughly four minutes, the video unfolds as an array of continuously moving black lines on a white ground.
The contours of a monkey’s face transform into a hog's head, fungi, insects, human figures, and so on. The rhythmically morphing shapes raise
questions about the stability of form, whether organic or aesthetic. While a habitually geometric perception may tempt one to think of form as
static — a fixed property that defines the boundaries of objects and organisms — Laric suggests otherwise. Betweenness depicts form as
something constantly in flux, as an event in the process of becoming.

This suggestion can be read in the context of the artist's ongoing investigation into the historical appropriation and manipulation of images, from
Roman copies of Hellenistic marble sculptures to recycled animation scenes in Disney movies. By juxtaposing and modifying these adaptations in
a series of video essays called Versions (2010), he questions notions of authorship, piracy, and originality, ultimately celebrating the copy as a
significant form of artistic interpretation. Formally speaking, Betweenness more closely follows Untitled (2014-15), a video showing excerpted
clips of metamorphosing animation characters against a white background. Although Betweenness also uses a mix of 3-D scans from life and
found-footage renderings, its reductive animation style frees it from pop-cultural and art-historical references, letting an impulsive search for
meaning make way for sensual immersion. A sense of drifting is supported by the melancholic, never-resolving score, composed by Finnish
musician and producer Ville Haimala, who is part of the Berlin-based duo Amnesia Scanner.

Whereas in Untitled the figures are cast against a white ground, in Betweenness the white in between the lines still appears as textured,
voluminous, or translucent, depending on the viewer’s imagination. Thus, the video functions as a kind of practical appropriation of what is
theorized in Versions: “Five people interpret an action, and each interpretation is different because, in the telling and the retelling, the people
reveal not the action but themselves.” Zooming in on beetles and ants moving at a strangely slowed down pace, commonly human perceptions of
scale and time are put out of joint. Foregrounding insects and organisms implies that repetition is not only a cultural phenomenon but a
fundamental characteristic of natural history. In a sense, the video itself can be read as an allegory of evolution — evolution understood not as a
linear progression or competition at the level of species, but rather as an ongoing, open process of change and contingency, a multispecies
meshwork of organic and inorganic material.

Akin to the simplicity of its presentation, Betweenness is beautiful and to the point. At the same time, the lack of external reference causes it to
become somewhat self-referential and blurry in what it actually proposes. While moods and feelings are rarely as clear cut and defined as a
critical argument, they are just as real. More importantly, they are constitutive to argumentation and crucial, especially, when trying to grasp more-
than-human relations. The presentation of this work feels timely in terms of a certain ecological awakening in the art world. Still, as Laric’s rst
solo show in the Netherlands, it was a missed opportunity to exhibit more of the multimedia artist’s works that could have provided some context.
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Oliver Laric “Betweenness” Stedelijk Museum / Amsterdam
Flash Art, December 7, 2021
Lijuan Klassen
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Oliver Laric, Betweenness, 2018. Still from HD video, color, sound. 4' 48". Courtesy of the artist and Tanya Leighton, Berlin.

D234

Oliver Laric, Betweenness, 2018. Still from HD video, color, sound. 4’ 48". Courtesy of the artist and Tanya Leighton, Berlin.
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“Sculptures Infinies”, Le moulage retombe sur ses platres
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“Sculptures Infinies”, Le moulage retombe sur ses platres
Libération, January 13, 2020

Diane Lisarelli

Pedro Cera

11 fut un temgs ou 'on réservait aux platres les plus belles salles de
I'Ecole des beaux-arts. Dans la cour vitrée se toisaient les répliques
d'illustres Grees et de fameux Romains, dignes ambassadeurs de
I'«antiquexr, alors au centre de enseignement de Ihistoire de I'art mais
aussi de la pratique de la sculpture et du dessin. Puis ceux-¢i ont
progressivement perdu leur aura. Considérées comme des avatars du
passé, inutiles pour la formation des artistes modernes, cessilhoucttes
immobiles, a la merci d'un temps qui n'était plus le leur, on: méme été
vandalisées. Quand, au tout début des années 70 aux Beaux-Arts, la
jambe droite de la réplique de I'Hercule Farnése fut briscée et les statues
du monumental fronton d'Egine décapitées, une partie de la collection fut
transférée aux Petites Ecuries du chateau de Versailles - dans la galerie
des Sculptures et Moulages, malheurcusement fermée au public en visite
libre

Certaines pic¢cees reviennent aujourd hui par la grande porte au palais des
Beaux-Arts (Paris VI®) pour cette exposition, fruit d'une coliaboration
avec le musée Calouste-Gulbenkian de Lisbonne, qui confronte des
platres issus des collections historiques (celle des Beaux-Arss de Paris,
done, mais aussi de la Faculdade de Belas-Artes de 'université de
Lisbonne) & des ceuvres contemporaines. L'occasion d'interroger la
pratique méme du moulage, parfois réduite a sa fonction purement
utilitaire, documentaire, et qui pourtant souléve de passionnantes
questions. Production sérielle, variation, transformation ou changement
d’échelle : autant d’aspects qui ont pris ces derniéres années une
résonance particuli¢re avee le développement des procédés numériques
d’enregistrement et de duplication.

Ainsi retrouve-t-on, aux cotés de la réplique d'un Apollon du I sicele
avant.].-C., Laurent, modcle vivant scanné en 3D par Xavier Veilhan afin
de constituer la matrice d'une série de pitcees (variant dans le choix des
matériaux, 1'échelle ou encore la position). Non loin de la, Rebekkah, une
jeune Britannique ayant pris part aux émeutes de Londres en 2011 et que
Simon Fujiwara a conviée a Xi'an, en Chine, ot se trouve la célebre
armée de terre cuite du mausolée de I'empereur Qin. LA, I'artiste anglais
a fait produire une centaine de tirages moulés sur la jeune fille,
transformée en armée i elle toute seule. Un bataillon de clones en jean,
tee-shirt et pesantes boucles d'oreilles, dont trois soldates tréonent ici, au
milicu de fragments de leur propre corps. A leur gauche, les masques de
carnaval bourrés de ciment de Jean-Luce Mouléne, déclinaison du
masque mortuaire, ces effigies moulées en cire que les Romains
désignaient par le terme «imago» et qui servaient é fixer le visage de
leurs défunts, a garder une trace des généalogies. A leur droite, trois
tirages académiques de différentes tailles du Discophore du sculpteur
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gree Naucydes (IV€ sicele avant J.-C.), idéal du type de l'athléte au repos.

Du fond des si¢cles, ce sont, évidemment, des gestes et des silhouettes
qui reviennent hanter la eréation contemporaine : gardant 'entrée de la
salle du premier étage, deux «termes» (des bustes dont le bas se termine
en gaine) inspirés de la sculpture dite du Moscophore (excavée de
I’Acropole en 1864) ne donnent 4 voir que deux bras maintenant
fermement les pattes d'un jeune veau. Cest la 'aeuvre d’Aleksandra
Domanovic qui, a I'aide de modélisations 3D, évoque le clonage et la
gestation in vitro. Au rez-de-chaussée, I'Anglais Steven Claydon, avec son
Voyager Assembly, préte a un moulage du Vieux Pécheur, dit Sénéque
mourant les traits du personnage joué par Wesley Snipes dans
Demolition Man et place I'Enfant luttant avec une ote, d’aprés un
original de la période hellénistique, surune pile de palettes et sous une
antenne parabolique bricolée.

Chifoumi

Loin de se limiter au détournement de classiques, le moulage permet
aussi aux artistes contemporains de fixer les surfaces (émouvante série
des «Facades de Berlin» d'Asta Groting) et de révéler 'envers des formes.
En scannantles sculptures évidées de Barbara Hepworth

(immense artiste britannique a qui le musée Rodin consacre en ce
moment une exposition) pour les retourner sur elles-mémes, Christine
Borland en dévoile le volume intéricur. De méme pour Francisco ‘Tropa
qui a moulé le vide interne d'un buste de Marianne, dont on reconnait le
bonnet phrygien, et baptisé son ceuvre Republica.

Avec Sons, Daphne Wright retravaille délicatement la texture et la
chromie d'un moulage sur le vif de ses deux jeunes fils ; avee LLLLOLLL
(Working Title), Michael Dean coiffe ses grands boudins de ciment teinté
d'un bouquet multicolore des mains de ses enfants dans différentes
positions (comme dans une partie endiablée de chifoumi). A1'époque
victorienne, il n'était pas rare que les parents fassent réaliser des
moulages en platre des mains de leurs descendants, morts ou vivants.
Mais si la pratique du moulage fut rendue désucte par la diffusion de la
photographie et 'abandon du canon esthétique classique, elle reste
encore aujourd'hui chargée de mystére. Les platres trouvaient jadis leur
raison d'étre dans la représentation de ce qui était absent. En
confrontant les collections de moulages aux créations de I'ére numérique
vient donc le moment de les regarder non pas comme des substituts,
mais bien pour cux-mémes. Et de célébrer les potentialités d'une
technique éminemment actucelle. =

Diane Lisarelli
Lisboa Madrid
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Direitos de Autor sem Direitos
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Oliver Laric
Artforum, February 3, 2018
Kristian Vistrup Madsen
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A Young Artist and Disrupter Plants His Flag for Black Lives
The New York Times, May 3, 2018
Robin Pogrebin
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Spike Magazine, Winter 2018
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Oliver Laric
Frieze, May 2016
Max Henry
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Lizzie Carey-Thomas names 7 innovative young artists on the fast-track to fame
CNN, November 2015
Lizzie Carey-Thomas
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Artist Oliver Laric Truly ‘Shares’his Lincoln 3D Scans from Usher Gallery Exhibit
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The Self that Utters and the Not |
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“A Different Kind of Order: The ICP Triennial”
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Warenwahn: Pure Products go Crazy
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