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The Slow Burn of Hot Clothes–Dion Lee Opens His First US Store
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RUNWAY

The Slow Burn of Hot Clothes—Dion Lee Opens
His First US Store

B Y  J O S É  C R I A L E S - U N Z U E TA

December 12, 2023

It’s impossible to go out in New York without running into Dion Lee. His clothes, that is. Be it his hefty cargos, his razor-

sharp tailoring, or his omnipresent second-skin jersey fabrications, the Australian designer has woven himself into the fabric

of the downtown New York uniform. It should come as no shock that the US is Lee’s biggest market; what’s surprising is that

the designer, who currently operates six retail stores in Australia, has not yet expanded his physical footprint in this country.

That will change soon enough. This coming weekend, Lee is opening his first international store in Miami’s Design District

after celebrating with a party during Art Basel.

“I first went to the Design District years ago when friends said that it was a place to be,” says Lee. “Miami has a unique

perspective, especially when it comes to fashion, but we could see that we had a customer there from wholesalers and from

our digital channels and the product being shipped there.” That the Miami lifestyle is not entirely dissimilar to that of Sydney

and Melbourne was an added bonus: “It was easy to see that there’s potential to translate the type of customer we’ve built in

Australia,” adds Lee. “There’s a focus on athleticism and the body, they love showing it off.”

The façade of Dion Lee’s new store in the heart of Miami’s Design District.  Kris Tamburello The Dion Lee store in Miami was designed by Smart Design Studio (Architect of Record - ANDstudio) and features custom furniture.
Kris Tamburello

Lee staged his fall 2021 show in February of that year at 11 Mercer Street in New York, announcing that the raw space would 
become his first store in America when it opened later that summer. It never happened. Blame the “unforeseen challenges” of 
renovating a heritage building in New York, but, says Lee, “it’s very much still in the works.” When it does open next year (Lee 
is being wisely coy about sharing a date), it will have 4,000 square feet of space, making it bigger than the Miami location, 
which occupies 3,000. Both stores will feature custom furniture with Dion Lee detailing, lifestyle spaces, and room for artist 
collaborations. Up first in Miami is the Berlin-based artist Oliver Laric. Lee is also unveiling a brand new flagship store in 
Melbourne later this month.

“When I first opened my stores, I was showing primarily womenswear collections,” says Lee. Much has changed since. “We 
introduced a men’s capsule, launched our unisex line [Lee doesn’t formally have a menswear collection, rather labeling it as 
unisex], and expanded into footwear, handbags, and jewelry.” This new wave of spaces is designed to show off the full range 
of Dion Lee. “With online retailers in the US and a small representation of specialty boutiques and concept stores, you don’t 
get to see the breadth of the product,” Lee says. “I’m excited to invite people to experience all aspects of the brand, but also to 
challenge people’s perception of it as well.” 

Dion Lee in Miami. Kris Tamburello Dion Lee in Miami. Kris Tamburello

He’s been showing stateside for a decade, but it’s in the last couple of years that he’s become a designer to watch. “I think it’s

me maturing, my taste maturing, and the product paralleling that,” says Lee. You can see it in his tailoring and in his more

evening-leaning product, but there’s a new finesse to his fabrications across the board. Lee has an undeniably sizable business,

which may surprise his New York Fashion Week peers. The thing about being young and making clothes that are seen as sexy

and “on trend,” is that you’re boxed into the idea of being “emerging.”

The Dion Lee store in Miami will open to the public this coming weekend. These images were shot before any merchandise was added to show the space and its design. Kris Tamburello

PUBLICIDAD

I'm Sakura from Le Sserafim.I'm Sakura from Le Sserafim.

“I do feel that I’ve been in a holding pattern waiting for these projects to materialize in order for people’s perception of the 
brand to evolve and for that misconception to be corrected,” he says. He knows that people don’t always have the strongest 
understanding of the brand, but he doesn’t see it as a problem. “Having shown in New York for close to 10 years, I’m aware 
that many brands come and go,” he says. “Brands can become the next big thing in two seconds, and I’ve taken a very slow-

burn approach to building myself within the industry, having sat outside of the CFDA platform and not coming up through 
the industry here.” His outsider status may actually be his biggest asset. “What I’ve learned from my now quite lengthy time 
in the industry is that it’s about sticking to what you do and taking measured steps, even if they’re slow.”
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Oliver Laric “Betweenness” Stedelijk Museum � Amsterdam by Lijuan Klassen

On the occasion of a donation by the private collection and curatorial platform Modern Forms, London, the Stedelijk Museum, Amsterdam, is

presenting Oliver Laric’s video work Betweenness (201�), the artist’s rst solo show in the Netherlands.

Upon entering the dark, carpeted space, the viewer’s attention is immediately captured by the bright screen and the eerie soundtrack that

pervades the room. Over the course of roughly four minutes, the video unfolds as an array of continuously moving black lines on a white ground.

The contours of a monkey’s face transform into a hog’s head, fungi, insects, human �gures, and so on. The rhythmically morphing shapes raise

questions about the stability of form, whether organic or aesthetic. While a habitually geometric perception may tempt one to think of form as

static — a �xed property that de�nes the boundaries of objects and organisms — Laric suggests otherwise. Betweenness depicts form as

something constantly in �ux, as an event in the process of becoming.

1 2 3 4

Oliver Laric, Betweenness, 201�. HD video, color, sound. 4′ 4�”. Photography by Gert-Jan van Rooij. Courtesy of Stedelijk Museum, Amsterdam. Gift of Modern Forms, London.

This suggestion can be read in the context of the artist’s ongoing investigation into the historical appropriation and manipulation of images, from

Roman copies of Hellenistic marble sculptures to recycled animation scenes in Disney movie .s  By juxtaposing and modifying these adaptations in

a series of video essays called Versions (2010), he questions notions of authorship, piracy, and originality, ultimately celebrating the copy as a

signi�cant form of artistic interpretation. Formally speaking, Betweenness more closely follows Untitled (2014–15), a video showing excerpted

clips of metamorphosing animation characters against a white background. Although Betweenness also uses a mix of 3-D scans from life and

found-footage rendering ,s  its reductive animation style frees it from pop-cultural and art-historical references, letting an impulsive search for

meaning make way for sensu la  immersion. A sense of drifting is supported by the melancholic, never-resolving score, composed by Finnish

musician and producer Ville Haimal ,a  who is part of the Berlin-based duo Amnesia Scanner.

Whereas in Untitled the �gures are cast against a white groun ,d  in Betweenness the white in between the lines still appears as textured,

voluminou ,s  or translucent, depending on the viewer’s imagination. Thus, the video functions as a kind of practical appropriation of what is

theorized in Versions: “Five people interpret an actio ,n  and each interpretation is id �erent becaus ,e  in the telling and the retelling, the people

reveal not the action but themselves.” Zooming in on beetles and ants moving at a strangely slowed down pac ,e  commonly human perceptions of

scale and time are put out of joint. Foregrounding insects and organisms implies that repetition is not only a cultural phenomenon but a

fundamental characteristic of natural history. In a sense, the video itself can be read as an allegory of evolution — evolution understood not as a

linear progression or competition at the lev le  of specie ,s  but rather as an ongoin ,g  open process of change and contingency, a multispecies

meshwork of organic and inorganic material.

Akin to the simplicity of its presentation, Betweenness is beautif lu  and to the point. At the same tim ,e  the lack of external reference causes it to

become somewhat self-referential and blurry in what it actually propose .s  While moods and feelings are rarely as clear cut and de�ned as a

critical argument, they are just as real. More importantly, they are constitutive to argumentation and crucial, especially, when trying to grasp more-

than-human relations. The presentation of this work feels timely in terms of a certain ecological awakening in the art world. Still, as Laric’s rst

solo show in the Netherland ,s  it was a missed opportunity to exhibit more of the multimedia artist’s works that could have provided some context.

Oliver Laric “Betweenness” Stedelijk Museum / Amsterdam
Flash Art, December 7, 2021
Lijuan Klassen



Pedro Cera
Rua do Patrocínio 67 E
1350–229 Lisboa, Portugal

Lisboa

Calle de Barceló 13
28004 Madrid, Spain

Madrid

info@pedrocera.com
www.pedrocera.com

1 2 3 4

Oliver Laric, Betweenness, 2�1�. Still from HD video, color, sound. 4′ 4��. Courtesy of the artist and Tanya Lei�hton, Berlin.

1 2 3 4

Oliver Laric, Betweenness, 2�1�. Still from HD video, color, sound. 4′ 4��. Courtesy of the artist and Tanya Lei�hton, Berlin.

Oliver Laric “Betweenness” Stedelijk Museum / Amsterdam
Flash Art, December 7, 2021
Lijuan Klassen
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Inside de Cover: Things and stuffing: Oliver Laric’s “Untitled” (2020)
CURA, November, 2020
Carson Chan
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“Sculptures Infinies”, Le moulage retombe sur ses plâtres
Libération, January 13, 2020
Diane Lisarelli
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II fut un temps ou J'on réservait aux plâtres les plus belles salles de 
l'Ecole des beaux-arts. Dans la cour vitrée se toisaient les répliques 
d'illustres Grccs et de fameux Romains, dignes ambassadeurs de 
l' «antique», alors au centre de J'enseignement de l'histoire de l'art mais 
aussi de la pratique de la sculpture et du dessin. Puis ceux-ci ont 
progressivement perdu leur aura. Considérées comme des avatars du 
passé, inutiles pour la formation des artistes modernes, ces silhouettes 
immobiles, à la merci d'un temps qui n'était plus le leur, ont même été 
vandalisées. Quand, au tout début des années 70 aux Beaux-Arts, la 
jambe droite de la réplique de l'Hercule Famese fut brisée et les statues 
du monumental fronton d'Egine décapitées, une partie de la collection fut 
transférée aux Petites Ecuries du château de Versailles - dans la galerie 
des Sculptures et Moulages, malheureusement fermée au public en visite 
libre. 

Certaines pieces reviennent aujourd'hui par la grande porte au palais des 
Beaux-Arts (Paris VI') pour cette exposition, fruit d'une collaboration 
avec le musée Calouste-Gulbenkian de Lisbonne, qui confronte des 
plâtres issus des collections historiques (celle des Beaux-Arts de Paris, 
donc, mais aussi de la Faculdade de Belas-Artes de l'université de 
Lisbonne) à des reuvres contemporaines. L'occasion d'intecoger la 
pratique même du moulage, parfois réduite à sa fonction purement 
utilitaire, documentaire, et qui pourtant souleve de passionnantes 
questions. Production sérielle, variation, transformation ou changement 
d'échelle : autant d'aspects qui ont pris ces derniêres années une 
résonance particuliere avec le développement des procédés numériques 
d'enregistrement et de duplication. 

Clones 

Ainsi retrouve-t-on, aux côtés de la réplique d'un Apollon du 1cr siecle 
avant ,J .-C., Laurent, modele vivant sca nné en 3D par Xavier Veilhan afin 
de constituer la matrice d'une série de picces (variant dans le choix des 
matériaux, l'échelle ou encore la position). Non loin de là, Rebekkah, une 
jeune Bcitannique ayant pris part aux émeutes de Londres en 2011 et que 
Simon Fujiwara a conviée à Xi'an, en Chine, ou se trouve la célebre 
armée de terre cuite du mausoléc de l'empereur Qin. U, l'artistc anghbis 
a fait produire une centainc de tirages moulés sur la jcune filie, 
transformée en armée à elle toute seule. Un bataillon de clones en jean, 
tec-shirt ct pesantes boucles cl'oreilles, clont trois soldatcs trôncnt ici, au 
milieu de fragments de leur propre corps. A leur gauche, les masques de 
carnaval bourrés de ciment de Jean-Luc Moulene, déclinaison clu 
masque mortuaire, ces effigies moulées en cire que les Romains 
désignaicnt parle termc «imago» ct qui scrvaient à fix.cr lc visagc de 
leurs défunts, à garder une trace des généalogies. A leur droite, trois 
tirngcs académiques de cliffércntes tailles du Discop/10,-e du sculptcur 

“Sculptures Infinies”, Le moulage retombe sur ses plâtres
Libération, January 13, 2020
Diane Lisarelli
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grec Naucydes (IVº siêcle avant J.-C.), idéal du type de J'athlete au repos. 

Du fond des siêcles, ce sont, évidemment, des gestes et des silhouettes 
qui reviennent hanter la création contemporaine : gardant l'entrée de la 
salle du premier étage, deux «termes» (des bustes dont le bas se termine 
en gaine) inspirés de la sculpture dite du Moscophore (excavée de 
l'Acropole en 1864) ne donnent à voir que deux bras maintenant 
fermement les pattes d'unjeune veau. C'est là l'reuvre d'Aleksandra 
Domanovic qui, à l'aide de modélisations 3D, évoque le clonage et la 
gestation in vitro. Au rez-de-chaussée, l'Anglais Steven Claydon, avec son 
Voyager Assembly, prête à un moulage du Vieux Pêcheur, dit Séneque 
mourant les traits du personnage joué par Wesley Snipes dans 
Demolition Man et place l' E11fa11t luttant avec une oie, d'aprês un 
original de la période hellénistique, sur une pile de palettes et sous une 
antenne parabolique bricolée. 

Chlfouml 

Loin de se limiter au détournement de classiques, le moulage permet 
aussi aux artistes contemporains de fixer les surfaces (émouvante série 
des ,,Façades de Berlim> d'Asta Grõting) et de révéler l'envers des formes. 
En scannant les sculptures évidées de Barbara Hepworth 
(immense artiste britannigue à gui le musée Rodin consacre en ce 
moment une exposition) pour les retourner sur elles-mêmes, Christine 
Borland en dévoile le volume intérieur. De même pour Francisco Tropa 
qui a moulé le vide interne d'un buste de Marianne, dont on reconnatt le 
bonnet phrygien, et baptisé son reuvre Republica. 

AvecSons, Daphne Wright retravaille délicatement la texiure et la 
chromie d'un moulage sur le vif de ses deux jeunes fils ; avec LLLLOLLL 
(Working 1Ytle), Michael Dean coiffe ses grands boudins de ciment teinté 
d'un bouquet multicolore des mains de ses enfants dans différentes 
positions (comme dans une partie endiablée de chifoumi). A l'époque 
victorienne, il n'était pas rare que les parents fassent réaliser des 
moulages en plâtre des mains de leurs descendants, morts ou vivants. 
Mais si la pratique du moulage fut rendue désuête par la diffusion de la 
photographie et l'abandon du canon esthétique classique, elle reste 
encare aujourd'hui chargée de mystere. Les plâtres trouvaientjadis leur 
raison d'être dans la représentation de ce qui était absent. En 
confrontant les collections de moulages aux créations de l'ere numérique 
vient donc le moment de les regarder non pas comme des substituts, 
mais bien pour eux-mêmes. Et de célébrer les potentialités d'une 
technique éminemment actuelle. -

Diane 1isarelli 

“Sculptures Infinies”, Le moulage retombe sur ses plâtres
Libération, January 13, 2020
Diane Lisarelli
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Visão, May 2, 2019
Sílvia Souto Cunha
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Oliver Laric
Artforum, February 3, 2018
Kristian Vistrup Madsen
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A Young Artist and Disrupter Plants His Flag for Black Lives
The New York Times, May 3, 2018
Robin Pogrebin
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Frieze, May 2016
Max Henry
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Hijacking Classical Sculptures in Vienna
Ssense, May 2016
Bianca Heuser
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CNN, November 2015
Lizzie Carey-Thomas
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Neo-neoclassical art
Finantial Times, October 2, 2015
Francesca Gavin
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The Guardian, April 1, 2015
Olivia Laing
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Art in America, March 27, 2015
Tanya Leighton
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Texte Zur Kunst, March 2015
Ana Teixeira Pinto
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ArtReview,January-February  2015
Martin Herbert
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The New York Times, November 22, 2014
Randy Kennedy
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Cura, December 2014
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Artist Oliver Laric Truly ‘Shares’his Lincoln 3D Scans from Usher Gallery Exhibit
3DPrint.com, September 24, 2014
Bridget Butler Millsaps
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On “Post-Internet” Art
02 nº70, Summer 2014
Benoît Lamy de La Chapelle
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Frieze, March 2014
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The Self that Utters and the Not I
Kaleidoscope, Winter 2013/14
George Vasey
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Let’s Get Digital
The Art Newspaper, November, 2013
Julia Michalska
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“A Different Kind of Order: The ICP Triennial”
Artforum, May 17-September 22, 2013
Xin Wang
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The New York Times, May 16, 2013
Holland Cotter
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Repetition Is the Source of Life
Mousse Magazine, December-January 2012/13
Thomas Bayrle
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Warenwahn: Pure Products go Crazy
Frieze, Summer 2012
Pablo Larios
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Oliver Laric
Exberliner, 2012
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“After 1968: Contemporary Artists and the Civil Rights Legacy”
Artforum, November 2008
Philip Auslander
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Oliver Laric
Interview Magazine, January 2012
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The Territory of Versions
Kaleidoscope issue 9, Winter 2010-2011
Carson Chan
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