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Birdcage, 2023
single channel  video projection, colour, 
stereo sound, 1h 36 min (detail)

David Claerbout (b. 1969, Kortrijk, Belgium) is one of the most 
innovative and acclaimed artists working in the realm of moving 
images today, his oeuvre exists at the intersection of photography, 
film, video, 3D, digital technology and new media.  Although trained 
as a painter, through investigating the nature of photography and film, 
Claerbout became increasingly interested in exploring the notion 
time and duration. Fusing together the past, present and future into 
stunning moments of temporal elasticity, his works present profound 
and moving philosophical contemplations on our perception of time 
and reality, memory and experience, truth and fiction. Using pixel 
constellations, image sequences, light, duration and ambient sound, 
installation environment and the technologies used to convey these, 
his strikingly sensual compositions elicit new modes of perceptual 
absorption, expectations, comprehension and memory.

The work of David Claerbout has been subject of numerous solo 
exhibitions internationally, including: Garage LAB; Mocow, Kunsthaus 
Bregenz; Schaulager, Basel; MNAC, Barcelona; Städel Museum, 
Frankfurt; KINDL, Berlin, Marabouparken Konsthall, Sundbybert, 
Sweden; Nederlands Fotomuseum, Rotterdam; Kunsthalle Mainz, 
Mainz, Germany; Secession, Vienna; Tel Aviv Museum, Tel Aviv, Israel; 
Parasol unit, London; SFMOMA, San Francisco; WIELS, Brussels; The 
De Pont Museum of Contemporary Art, Tilburg, The Netherlands and 
Pompidou Center, Paris; The Kunstmuseum, St. Gallen, Switzerland; 
and The Van Abbemuseum, Eindhoven, The Netherlands, among other.

His work is represented in major public collections worldwide 
including RC Musée d’Art Moderne de la Ville de Paris, MUHKA 
Museum van Hedendaagse Kunst; Antwerpen, S.M.A.K; Gent, Centre 
Georges Pompidou Musée National d’Art Moderne; Paris, De Pont 
museum voor hedendaagse kunst; Tilburg, Boijmans van Beuningen; 
Rotterdam, Mudam; Luxembourg, Hirshhorn Museum; Washington 
DC, Guggenheim Museum; New York, Collection François Pinault, 
Pinakothek der Moderne; München, Bergen Art Museum; Bergen and 
The Israel Museum; Jerusalem among other.
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The Woodcarver and the Forest, 2025
single channel  video projection, colour, stereo sound
duration flexible
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The Woodcarver and the Forest, 2025
single channel  video projection, colour, stereo sound
duration flexible
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The Woodcarver and the Forest, 2025
single channel  video projection, colour, stereo sound
duration flexible
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Exhibition view ImPOSSIBLE, Museum Frieder Burda, Baden-Baden, Germany, 2024

Photo Nicolay Kazakov
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Backwards Growing Tree (Colour Study between Redflags and Blue), 2024
ink, pastel and gouache on canson montval aquarelle paper
76 × 199 cm
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Backwards Growing Tree (Colour Study, Night brought Van Gogh), 2024-25
ink, pastel and gouache on canson montval aquarelle paper
76 × 199 cm
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Birdcage, 2023
single channel  video projection, colour, stereo sound, 1h 36 min
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Birdcage, 2023
single channel  video projection, colour, stereo sound, 1h 36 min
Exhibition view Glow at  Galeria Pedro Cera, Madrid, 2023 
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Exhibition view Glow at  Galeria Pedro Cera, Madrid, 2023 
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The Close, 2022
single channel  video projection, black & white, 6 channel surround sound, 15 min
Exhibition view Glow at  Galeria Pedro Cera, Madrid, 2023
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The Close, 2022
single channel  video projection, black & white, 
6 channel surround sound, 15 min
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The Close, 2022
single channel  video projection, black & white, 
6 channel surround sound, 15 min
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Aircraft (F.A.L.), 2015-2021
single channel video projection, black & white, stereo audio
Installation view at De Pont Museum, Tilburg, the Netherlands, 2021
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Aircraft (F.A.L.), 2015-2021
single channel video projection, black & white, stereo audio
Installation view at De Pont Museum, Tilburg, the Netherlands, 2021
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Wildfire (meditation on fire), 2019-2020
single channel video projection, 3D animation, 
stereo audio, color, 24 min
Installation view Memling Now at 
Saint-Janshospitaal, Bruges, Belgium, 2020
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Wildfire (meditation on fire), 2019-2020
single channel video projection, 3D animation, stereo audio, color, 24 min
Installation view Wildfire at  Galeria Pedro Cera, Lisbon,  2020 
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Wildfire (meditation on fire), 2019-2020
single channel video projection, 3D animation, stereo audio, color, 24 min
Installation view Wildfire at  Galeria Pedro Cera, Lisbon,  2020 
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Installation view A Long Time Short at  KAI 10 | Artheneum 
Foundation, Düsseldorf, Germany 2020-2021 
Photo Achim Kukulies

the “confetti” piece, 2015-2018
double channel video projection, 
3D animation, silent, color
18 min. 25 sec.

The motif of the work is a single moment in time taken 
from an event that looks like a local election celebration 
in the United States.
Thousands of confetti are falling from the sky, as guests 
are starting to clap their hands. Set in a neo-classical 
building, the falling confetti pulls all gazes upwards. 
The particles, tumbling down gently like transparent 
flower petals seem to be an index of lightness.
By means of this material, Claerbout, searching 
for remnants of tactility within the digital realm 
unites irreconcilable aspects in the physical world: 
weightlessness and heaviness. At the core of the work 
is a detail in the scene: the panic reflex of a young boy. 
Like gravitational force, his silenced scream pulls the 
objects in the picture back down.

Both aspects of lightness and weight co-exist in their 
enduring opposition, producing a new, third aspect that 
really only manifests itself over time (with the minutes). 
For Claerbout, digital materiality will not remain content 
as a virtual reality but will attempt to penetrate in as 
many as possible aspects of life, altering optical and 
material habits. Lens-based images therefore are all 
ready part of the past, to be replaced by dark optics.
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the “confetti” piece, 2015-2018
double channel video projection, 3D animation, silent, color, 18 min. 25 sec.
Installation view A Long Time Short at  KAI 10 | Artheneum Foundation, Düsseldorf, Germany 2020-2021 
Photo Achim Kukulies
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the “confetti” piece, 2015-2018
double channel video projection, 3D animation, silent, color, 18 min. 25 sec.
Installation view at Annet Gelink Gallery, Amsterdam, 2018 | Photos Michel Claus
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the “confetti” piece, 2015-2018
double channel video projection, 3D animation, silent, color, 18 min. 25 sec.
Installation view at Annet Gelink Gallery, Amsterdam, 2018 | Photos Michel Claus
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Confetti Ghost Series (Based on Dust Simulation), 2019
chinese ink, pencil on paper
66 × 103 cm
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Confetti Ghost Series (Crossing Shadows), 2019
chinese ink, pencil on paper
66 × 103 cm
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Confetti Ghost Series (French of American Tricolore), 2019
chinese ink, pencil on paper
66 × 103 cm
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Olympia (The real time disintegration into ruins of the Berlin Olympic stadium over the course of a thousand years), 2016
two channel real-time projection, color, silent, HD animation
1000 years 
Installation view at KINDL, Centre for Contemporary Art, Kesselhaus Berlin, 2016
Photo Jens Ziehe, Berlin
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Olympia (The real time disintegration into ruins of the Berlin 
Olympic stadium over the course of a thousand years), 2016
two channel real-time projection, color, silent, HD animation
1000 years

Olympia is a computer-generated replica of the Olympic Stadium in 
Berlin, which finds itself in a time-space devoid of human intervention 
and entrusted to the cycles of nature. Following the original ‘ruinenwert’ 
theory, in which the stadium’s own decay has been pre-incorporated, 
Olympia invokes a cycle of creation to dissolution by the slow force of 
nature.

Although the human element has been removed, it is re-introduced 
through the work’s synchronicity with our own life cycle.

Olympia can be regarded as an attempt to measure biological duration 
against imaginary duration. By ‘biological duration’ we can understand 
the lifespan of a human being, and by ‘imaginary duration’ we can 
understand ideological time: the illusion to witness one thousand years. 
 
The waiting inherent to Olympia is a stretch for any one beholder 
visiting an exhibition, but to live with the piece is an experience 
marked by the meditative effect of seeing actual time pass 
in an environment that is unreal, while experiencing personal 
duration in relationship to a much larger volume of time. 
 
The software used is based on a so-called game-engine. Olympia 
shares the same tools of many first-person shooting games, but is 
conceptually far more complex. Lacking the possibility of human 

intervention or live action, only elements of weather and growing 
vegetation have an impact on the building, in which each stone is in 
its exact original In place thanks to the unique photographic scanning 
technique that was used. For Claerbout, the stones represent the 
soldiers in an army, and had to be reproduced as precisely as national 
socialism wanted them to be perceived.

From season to season, year after year, we can observe the growth 
of weeds “irrigated” by the computer program that calculates the 
exact precipitation, weather and seasonal conditions in Berlin. Trees 
and vegetation will gradually occupy more of the view towards the 
stadium until eclipsing it completely. To prioritise the ‘backdrop’ 
(nature) over ‘foreground’ (human) hints to the recurring theme of anti- 
anthropocentrism since Claerbout’s early work. Since the work was 
premiered, building details and vegetation have changed considerably, 
as illustrated by an archive system that gathers thousands of stills, 
captured since the program went live on march 15, 2016.

Installation view at Schaulager, Basel, 2017
Photo Tom Bisig, Basel
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Installation view at Schaulager, Basel, 2017
Photo Tom Bisig, Basel
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Installation view David Claerbout at Kunsthaus Bregenz, Austria, 2018
Photo Markus Tretter
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Olympia (Olympia in 2028), 2017
inkjet print, collage, tape, washed ink, acrylic paint, felt pencil, pencil on card board
80 × 120 cm
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Exhibition view Bring the Boys Back Home, Galeria Pedro Cera, Lisbon, 2020
Photo Bruno Lopes, Lisbon
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Olympia 5 Oktober 2016 (Timestamp) - 6.30 Ochtend (AM) - Regen, 2016
washed ink, felt pen, pencil on paper
62 × 82 cm

Olympia + 5 years uncut grass sunrise, 2016
washed ink, felt pen, pencil on paper
62 × 82 cm
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The pure necessity, 2016
single channel projection, 2D animation, stereo sound
50 min.

Rather than repeating the story of a little boy abandoned in the 
middle of a jungle, far from civilisation, David Claerbout’s take on the 
animated movie classic from 1967 turns the sentimental and comic 
story about dancing, singing, and trumpet-playing jungle animals into 
a film that dispenses with the ‘humanization’ of animals, and even 
with the ‘man-cub’. The animals behave instead in a manner befitting 
their species. Balloo, Bagheera and Kaa, whose songs and slapstick 
acts have been delighting children and adults alike for decades, are 
now back to being bear, panther and python.

Over a period of 3 years, David Claerbout and a team of professional 
artists painstakingly redrew the frames of the original movie by hand, 
one by one, and then assembled them to create an entirely new, lifeless 
animation -a contradiction in terms-which stands in raw contrast to 
the lively and rythmical original.Now devoid of narrative, the animals 
move amidst the jungle as if the story were of their own making.

Claerbout writes that “In 1967 The Jungle Book appeared in movie 
theaters, in a time of proliferation of movie theaters and television 
after the second world war. the cinema became a place where people 
came to sit down together in silence, side by side, subcontracting the 
conversation to the screen. After all, many had recently gone trough 
two world wars of which the first was the war to end all wars.

Cinema had become a unifying space. Destruction, the carnivalesque, 
romance or dance could be replayed ritualistically in a temporal space 
that was certain to end, and often did end well.

Only now that we watch content on tablets -alone- it becomes possible 
to appreciate cinema and television as a place for being together, even 
if that means just sitting side by side in silence.
If what Margaret Thatcher said back in the eighties became true: that 
there is no society, only individuals and their families, it should be no 
surprise that by the year 2017 the once energetic characters of Jungle 
Book are folded back onto themselves in silence. This may reflect 
back onto the spectator looking at ‘Die reine Notwendigkeit’, he or 
her too, looking in solitude, not in a cinema filled with others.

The choice to work with Jungle Book was not accidental. The story 
is that of the strong and potentially cruel helping the weak, until 
emancipated and ready to face modern life. Around 1967, the individual 
did not look anything like the individual of today. The individual was a 
single brick in the architecture of society, today the individual is that 
society, millions of them.
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The pure necessity, 2016
single channel projection, 2D animation, stereo sound
50 min.
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The pure Necessity drawing (Saggy Bear), 2017
washed ink, pencil, acrylic paint on paper 
50 × 70 cm
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The pure Necessity drawing (National Symbol), 20??
washed ink, pencil, acrylic paint on paper 
70 × 100 cm

The pure Necessity drawing (Drunk in the morning), 20??
washed ink, pencil, acrylic paint on paper 
56 × 76 cm
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Radio Piece (Hong Kong), 2015
single channel video projection, color, binaural sound over headphones
11 min. 40 sec. 

Radio Piece (Hong Kong) is an audiovisual installation thematising the 
intersection of mental and physical space, set in the ‘walled city’, a vertical 
slum in the Kowloon district of Hong Kong. Now destroyed, this former city 
within a city was notorious for many reasons, among others for living space 
that were barely larger than a mattress.

Imagine for a moment that mental space has become the real estate, a 
marketable place with room for expansion, when urban living space beca-
me scarce.
When considered literally, mental space could be the space from ear to ear, 
and hearing could be the wall to wall size of that room, somewhat similar to 
our idea that behind our eyes lies a darkroom.

By using binaural sound, a recording method that positions the microphones 
inside the ear of the listener -in this case a wooden dummy-, then trans-
mitting those sounds through the headset, the result may be an uncanny 
presence of noises inside the room, or should we say- inside the head?

The visual part of the work consists of an uninterrupted backtracking came-
ra, smoothly moving from one type of space into another, starting inside a 
photograph of a Zen garden, gradually revealing a cramped room and finally 
exiting the walled city of Kowloon.

In Radio Piece (Hong Kong) everything seems directed to appear like a rhy-
thmical sequence of sounds, in a space that is uninterrupted and sovereign.
But in fact space, living-conditions, mental space and virtual space have 
been mixed to cast doubt onto the coherence of perception, all while for-
mulating a critique on the colonisation of the mind - as - real estate.
As real places and real resources become unavailable, the space between 
the ears and the eyes may be considered as a refuge.

Installation views David Claerbout at Kunsthaus Bregenz, Austria, 2018
Photos Markus Tretter
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Radio Piece (Hong Kong), 2015
single channel video projection, color, binaural sound over headphones
11 min. 40 sec. in collaboration with RAY Fotografieprojekte Frankfurt/RheinMain
Installation view David Claerbout at Kunsthaus Bregenz, Austria, 2018
Photo Markus Tretter
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Radio Piece (last frame), 2014-2015
washed ink, felt pen on paper
62 × 94 cm | two 61 × 46 sheets glued together in the back
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The Quiet Shore, 2011
single channel video projection, black & white, silent
32 min. 32 sec.

The motif here is a beach in the town of Dinard, Brittany, a region 
that is known to have the strongest tides in Europe. The beach is 
fascinating at low tide, when parts of the sand are revealed that are 
silver-looking due to it being permanently soaked in water, mirroring 
the surrounding cliffs and houses on top. One of those houses served 
as a model for the house in Hitchcock’s Psycho, who regularly visited 
the place and has his statue on the promenade.

The stillness of the silvery water, with silver itself relating to the history 
of photography, must be what triggered the idea to apply an extraor-
dinary stillness to the water of the sea, which in The Quiet Shore, has 
become one gigantic quiet surface. The whole scene has an icy feel 
to it, despite it clearly being set in summer. The materials seem to 
contradict one another, or exchange one another’s properties. After 
longer observation of this warm summer scene, it would appear that 
we can no longer read the materials as we did at the beginning, as if 
the stillness of photography - this work is presented as a digital slide-
-show- was reflected in the materials, now icy.

This effect is amplified by a young boy splashing in to the water, shown 
in detail towards the end of the film. By the time we have come to this 
part of the film, his act no longer feels as if performed on water, but 
on crystal or ice.
The Quiet Shore is exemplary of the search for materiality in digital, 
a preoccupation that only seems to increase in significance as we 
exchange large parts of a material world for a digital environment.

Installation view The Specious Present at Adam Art Gallery Te Pataka Toi, 
Victoria University of Wellington, Wellington, New Zealand, 2015
Photo Shaun Waugh
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The Quiet Shore, 2011 
Installation view at Tel Aviv Museum of Art, Helena Rubinstein Pavilion, Tel Aviv, 2012
Photo Elad Sarig



www.pedrocera.com

The Algiers’ Sections of a Happy Moment, 2008
single channel video projection, black & white, stereo audio
37 min loop

“The Algiers’ Sections of a Happy Moment” is set in a small 
soccer field on a roof of the casbah of Algier, with a view over the 
labyrinth of houses facing the Mediterranean Sea.

Young Maghrebians surrounded by a group of elderly pause their 
soccer game as one of the players feeds a group of eager seagulls.

The succession of images of this ‘happy’ moment reflects a 
lifelong project to open up what I term as ‘the suspicious gaze’; 
this work investigates a recent fixation against a particular group 
of people. At the core of my artistic practice is the passage of 
time as a tool for relaxation of that suspicious gaze, and in general 
an attempt to reconsider what we see.

For this piece more than 50,000 photographs have been captured 
and after a lengthy selection process, 600 projected photos were 
carefully composed to create this continuous moment in time.

Installation view David Claerbout, Erzähl mir das Ende, Espace Louis 
Vuitton Munich, Germany, 2018
Courtesy the artist and Fondation Louis Vuitton 
Photo Fondation Louis Vuitton / Christian Kain

Installation view at Kunst Museum St. Gallen, 
Switzerland, 2008
Photo Kunstmuseum St. Gallen
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The Algiers’ Sections of a Happy Moment, 2008
single channel video projection, black & white, stereo audio
37 min loop
Installation view The time that remains at Wiels, Contemporary Art Centre, Brussels, 2011 | Photo Jef Jacobs
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The Quiet Shore drawing (123),  2012-2013
washed ink, pencil on paper
46 × 61 cm 
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Venice Lightboxes, 2000
Installation view at Galerie Micheline Szwajcer, Antwerp, Belgium, 2000
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(Top) Venice Lightbox (Ca d’Oro), 2000 
(Bottom) Venice Lightbox (Isola San Giorgio), 2000
black & white cibachrome in lightbox
110 × 150 × 20 cm

(Top) Venice Lightbox (Isola San Miguele), 2000
(Bottom) Venice Lightbox (Santa Maria del Salute), 2000
black & white cibachrome in lightbox
110 × 150 × 20 cm
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Die reine Notwendigkeit, 2016
single channel projection, 2D animation, stereo sound
60 min.

“Die reine Notwendigkeit” reduced to the absolute necessary minimum 
to draw an image: the black line drawing on a white background is also, 
rather unexpectedly, a clock. The work is exactly 60 minutes long, has 
no sound until the discrete appearance of the lonely-girl character 
singing ‘my own home’ at the end of every full hour, 24 hours per day, 
year in year out.

The hour is an almost indexical reminder that time is passing, here 
applied to the uneventful lives of humans and animals alike.

The uncolored “Die reine Notwendigkeit” was made before the 
coloured “The pure necessity”, and was commissioned by the Städel 
Museum Frankfurt, where it is part of its collection.

Installation view David Claerbout. Die reine Notwendigkeit at 
Städel Museum, Frankfurt, 2016
Photo Städel Museum, Frankfurt
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Installation view David Claerbout. Die reine Notwendigkeit at Städel Museum, 
Frankfurt, 2016
Photo Städel Museum, Frankfurt
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The Quiet Shore, 2011
Bordeaux Piece, 2004
Long Goodbye, 2007
Installation view Diese Sonne strahlt immer at Secession Vienna, 2012 | Photo Wolfgang Thaler
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Installation view Diese Sonne strahlt immer at 
Secession Vienna, 2012
Photo Wolfgang Thaler

The Stack, 2002
single-channel video projection, colour, silent
36 min. loop

In The Stack, a homeless sleeper is hidden in the foreground of the 
composition, while behind him the last rays of a setting sun filter 
through a jungle of concrete pillars. The magnitude of this event 
stands in sharp contrast with the narrative of the sleeper.

In this work, the complexity of the social problem of homelessness is 
disguised as an element of the composition within the construction 
of the image. There is a simultaneous and continuous, yet unclear 
and undecided narrative between the theatrical (the subject) and the 
everyday (the evolution of the daylight).
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Dancing Couples (after: Couples at square dance, McIntosh County, Oklahoma, 1939 or 1940), 2008
The Stack, 2002
Installation view Diese Sonne strahlt immer at Secession Vienna, 2012 | Photo Wolfgang Thaler
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Installation view The time that remains at Wiels, Contemporary Art Centre
Brussels, 2011
Photo Jef Jacobs

Dancing Couples (after: Couples at square dance, McIntosh 
County, Oklahoma, 1939 or 1940), 2008
single channel video projection, colour, silent
40 min. loop

The significance of this work pivots around the presence of “reflected 
light”. The raw flashlight, that made the photograph possible more 
than 60 years ago, and the projector light through which this picture 
is seen today, bear an uncanny resemblance. Direct inspiration for 
Dancing Couples comes from the original photograph: the sweaty, 
frontal gazes of boys dancing with girls whose faces remain hidden 
from camera. Something of the troubled times ahead can be felt in 
this picture. The extremely slow 3-D movement from left to right 
and back can be explained by the desire to reveal the women’s 
faces, and in so doing, breaking down the inherent macho-ism in 
the male positions. However, the only thing that changes is the 
focus of the boys’ gazes, which look alternately straight into, or 
next to, the camera lens.
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Vietnam, 1967, near Duc Pho 
(reconstruction after Hiromishi Mine), 2001
(single-channel video projection, colour, silent
3 min. loop

This work shows the landscape in Ha Phan (near Duc Pho) filmed 
33 years after the crash of a twin-engine Caribou aircraft. The plane 
was shot down in a friendly fire incident while trying to land on an 
airstrip. Images for this reconstruction were taken in November 2000, 
at the end of the Monsoon season, when the sun and clouds provide 
a naturally theatrical light over the valley.

Kindergarten Antonio Sant’Elia, 1932, 1998
single-channel video projection, black & white, silent
10 min. loop

This video is based on a photograph dating from 1932, taken at the 
opening of the new Antonio Sant’Elia kindergarten in Como, Italy. We 
see children playing in the school’s functionalist garden (designed by 
the architect Giuseppe Terragni). The light is cold and it seems as if 
the sun is low, creating the long shadows of early spring. The image of 
the children remains in between a spontaneously captured moment 
and a composed picture. The movement of the young trees suggests 
that the image is frozen, while it simultaneously continues to melt 
further into motion, as though undecided in which direction to go. 

Installation view The time that remains at Wiels, Contemporary Art Centre
Brussels, 2011
Photo Jef Jacobs
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Installation view The time that remains at Wiels, Contemporary Art 
Centre Brussels, 2011
Photo Jef Jacobs

Sunrise, 2009
single channel video projection, colour, stereo audio
18 min.

In the early hours of the morning when it is still dark 
outside, a maid starts her work. She is getting the house 
ready for a new day. When she is finished with her task she 
leaves the still quiet house where the people have not yet 
risen, closes the door and goes away on her bicycle. She 
drives off into early morning sunlight while Rachmaninov’s 
popular Vocalise is to be heard. The film ends at this 
point, and significantly starting the day, her day. The 
entire first part of the film is set in darkness. Despite that, 
it is possible to distinguish the contours of actions and 
architecture in simple geometric compositions, a feature 
allowed by the minimalist manner in which the house was 
build. The camera is using the architecture’s functionalism 
to ‘imprison’ the choreography of the maid’s movements in 
between surfaces and lines, a dominant form throughout 
the entire first part of the film. The house, reminiscent of 
Van der Rohe and Johnston, remains enveloped in darkness 
until the end of the film and it is portrayed as a fragile 
museum piece, as if it can no longer stand the bright light of 
modern future. Sunrise leaves us with conflicting feelings 
about ‘the end’ of the film. Although filmed as a classical 
end sequence it feels like a beginning. White House
2006, single-channel wide-screen video projection, colour, 
dual mono over headphones and speakers, 13 hours 27 min 
53 sec



www.pedrocera.com

Installation view The Shape of Time at De Pont Museum of Contemporary 
Art, Tilburg, Netherlands, 2009
Photo Peter Cox

Arena, 2007
single-channel video projection, colour, silent
33 min. 32 sec. loop

A slow digital slideshow reveals hundreds of pictures in succession 
that depict a single moment in action. It shows a basketball game at 
the very instant before a point will be scored...or not.
The players, referees, bystanders on the court and a multitude of 
spectators wait for the score.
Instead the pictures of the slideshow suspend this moment of 
outcome, of relief. The many still cameras capturing this moment 
surgically penetrate the compositions, revealing hundreds of figures 
in anticipation.
The initial intention of the picture is very clear: a basketball game 
is being played, but is being gradually transformed into hundreds of 
single portraits of people looking back at the viewer, questioning the 
unidirectional view of images.
Each portrait is digitally taken and recorded separately, but is not 
artificially acted, thus revealing a particular passion in the eyes of those 
portrayed. The players are photographed by multiple simultaneous 
photo cameras, carefully avoiding spectacular physical movements, 
and thus instilling a theatricality in which actions become posed.
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Installation view The Shape of Time at De Pont Museum of Contemporary Art, 
Tilburg, Netherlands, 2009
Photo Peter Cox

White House is an approximately 13-and-a-half-hour video work 
which is made up from 73 almost identical – but individually filmed – 
short films, each about 10 minutes in length. 

The video installation has a similar structure to Bordeaux Piece (2004).
Unlike Bordeaux Piece – which was filmed during the summer – 
White House was filmed in late winter, therefore the light is hard and 
contrasted. And so is the story. 
Whereas the storytelling in Bordeaux Piece bathes in an atmosphere 
of luxury and warmth, this scene in a white house is difficult to look 
at. I was consciously attempting to construct a moment that would 
hurt. Or a moment in which the surface of the video projection is 
being hit – by a stone.
I also wanted to see what duration – the actual time passing between 
sunrise to sunset – does to the gaze, whether this gaze either stays 
focused on the film’s narrative (which I call ‘film foreground’ for 
convenience), or wanders off into the details of the background 
(literally the architecture). 
More generally one could exchange the term ‘film narrative’ for 
‘history telling’, and ‘duration’ for ‘memory’ (the point from which 
time recedes from trauma).
The excessive attention to sunlight explains why in general the 
compositions for the shots were selected first, only later on to be 
contemptuously ‘filled’ in with some story and two black actors 

White House, 2006
single-channel wide-screen video projection, colour, dual mono over 
headphones and speakers, 13 hours 27 min. 53 sec.

(in front of a house with an architectural style reminiscent of the time 
of the young Western colonial powers.)
The building is, admittedly, a ruin, but when lit up in the right way 
by the sun it’s still capable of showing a glimpse of its past glory. 
This adds to the uncomfortable narrative, in which the background 
eventually becomes visually more powerful than the actors that 
occupy it in their rather old-fashioned theatrical way. 
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Installation view The time that remains at Wiels, Contemporary Art 
Centre Brussels, 2011
Photo Jef Jacobs

Riverside, 2009
two channel video installation, colour, stereo audio over headphones
2 × 25 min.

One projection depicts the story of a woman, the other that of a 
man. Set in a valley with a small river down below, both characters 
unconsciously move towards each other, engulfed in their individual 
stories. They remain separated both geographically and in time, just 
like the projection screens on which they appear and make their 
journey. He is moving from the east to the west, whereas her journey 
starts from the opposite direction. At one point the woman and the man 
cross the river in the same location, marked by a tree trunk across the 
river. Precisely at the point where the landscape would geographically 
join the two characters, we realize with certainty that the man and 
the woman are in the same valley, in the same place, but in different 
moments in time. There is no reconciliation but for the sound of the 
river, which brings us to the subtle protagonist of the work. During 
the 25 minutes journey, each film has a ‘broken’ audio-channel. Her 
film lacks the right audio-channel, while his lacks the left audio-
channel. As they both sit on a branch above the river, the sound of the 
river unfolds like an open space in our brain. Riverside translates the 
lack of narrative resolution into an audio phenomenon: that of aural 
completion through stereophony, after an impaired journey.
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Riverside, 2009
two channel video installation, colour, stereo audio over headphones
2 × 25 min.
Installation view The time that remains at Wiels, Contemporary Art Centre Brussels, 2011
Photo Jef Jacobs
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	 David Claerbout at the Circuit: Silent video works from the Cera art 

collection, Concertgebouw Brugge, Bruges, Belgium
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2019 	 David Claerbout: The Pure Necessity, Parasol unit foundation for 

contemporary art, Zouz, Switzerland

2018	 Confetti, Annet Gelink, Amsterdam, Netherlands

	 Dark Optics (Vision de Nuit) in Le printemps de septembre, Les Abbatoir, 
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1997	 David Claerbout, Montevideo Gallery, Antwerp, Belgium
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	 Le temps retourné. Au fil des âges de la vie, Musée d’Art moderne et 
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