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Adam Pendleton

Richmond, Virginia, USA, 1984

Lives and works in Brooklyn, New York
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	 Adam Pendleton, “Adam Pendleton by Claire Gilman”, BOMB, May 7, 2025
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2024	 Zoë Hopkins, “The Manufactured Disorder of Adam Pendleton’s Abstractions”, 
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	 Adam Pendleton, “Adam Pendleton on His Ongoing Exploration of ‘Black Dada’”, 
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	 Ianko López, “Adam Pendleton: Nina Simone permite pensar en Estados Unidos 
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2023	 Hanno Hauenstein, “Conceptual Artist Adam Pendleton on Bringing “Black Dada” 



Pedro Cera
Rua do Patrocínio 67 E
1350–229 Lisboa, Portugal

Lisboa

Calle de Barceló 13
28004 Madrid, Spain

Madrid

info@pedrocera.com
www.pedrocera.com

to Austria in a Major Museum Show”, Artnet News, November 23, 2023
	 Alexandra Mark, “In the Studio: Adam Pendleton, New York”, Collectors Agenda, 
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	 Carlie Porterfield, “Venus Williams and Adam Pendleton Team up for Charity

	 Auction to Fund Restoration of Nina Simone’s Childhood Home”, The Art Newspaper, 

March 13, 2013

2022	 Jeppe Ugelvig, “Stories We Missed: Adam Pendleton and the Issue of Originality in 

the Digital Age”, Frieze, December 8, 2022 
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Digest, November 9, 2022

	 Kathryn Brown “From the Harlem Renaissance to Black Dada: Adam Pendleton’s 
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September 23, 2021

	 Terence Trouillot, “Adam Pendleton Celebrates Poetry, Wildness and Black 
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	 Venus Williams, “Adam Pendleton and Venus Williams on When Passion Becomes 
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	 Vered Lee, “U.S. Artist Adam Pendleton Brings Black Lives Matter to Tel Aviv”, 
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Texte zur Kunst no. 117, March, 2020, pp. 75–95 
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	 Hilarie M. Sheets, “MoMA’s Atrium Set as Theatrical Stage for the Summer”, The New 

York Times, February 10, 2020

	

2019	 Jenny Schlenzka, “Sightlines: Adam Pendleton.” Art in America, May, 2019

	 Mitchell Anderson, “No Thing: Pope L., Adam Pendleton”, Flash Art 325, 

	 April–May, 2019

2018	 Robin Pogrebin, “A Young Artist and Disrupter PlantsHis Flag for Black Lives”, The 

New York Times, May 3, 2018

	 Ted Loos, “Beyond Words”, Wall Street Journal Magazine, March 2018
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pp. 42–44

	 Dave DeOreo, “Adam Pendleton’s ‘Black Dada’ at MOCA”, Ideastream, February 2, 

2017

	 Jeffery Edalatpour, “Artist Adam Pendleton Plays with Indecipherable Nature of 

Modernity”, Metro Silicon Valley, November 22, 2017, p. 30

	 Scott Indrisek, “Adam Pendleton Brings Opera (and Malcolm X) to Frieze”, Artsy,  

May 3, 2017
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	 Steven Kurutz, “The Rising Art World Star Behind ‘Black Dada”, The New York Times, 

April 18, 2017

	 Yaniya Lee, “Adam Pendleton’s Black Dada Reader”, Flash Art, September 18, 2017
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Freshwater Cleveland, February 1, 2017
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Frieze New York Daily Edition, May 4–5, 2017, pp. 7–8

	 Andria Hickey (interview), “Adam Pendleton: Becoming Imperceptible”, Push, Winter–

Spring 2017, pp. 5–9

	 Gauthier Lesturgie (interview), “How Abstraction is Another Word for Freedom”, 

Contemporary And Magazine, April 22, 2017

	 Kelly Mcevers, Helen Chickering (interview), “New Owners Work to Preserve Legacy  

of Nina Simone’s Home”, KOSU.org, March 29, 2017

	 Adam Pendleton, “Yvonne Rainer and Adam Pendleton in Conversation”, e–flux 

conversations, March 17, 2017

	 Adam Pendleton, “Just Back from Los Angeles: A Portrait of Yvonne Rainer”, e–flux 

Journal, No. 79, February 2017 

	 Robin Scher, “Baltimore Museum of Art Appoints Adam Pendleton to Its Board Along 

with Six Other New Trustees”, Art News, August 22, 2017

	 Diana Sette, “Adam Pendleton Examines the Multiplicity of Blackness”, Hyperallergic, 
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May 2, 2017

	 Wendy Tronrud, “Becoming Imperceptible”, The Brooklyn Rail, April 1, 2017

	 Terence Trouillot, “From Stokely Carmichael to Ad Reinhardt, Adam Pendleton’s New 

Book Traces the Unexpected Influence on ‘Black Dada’”, Artnet News, October 4, 

2017

	 Josh Usmani, “MOCA Goes Big With Major Shows to Anchor These Cold Months in 

Cleveland”, Cleve Scene, January 25, 2017

	 Hilary Webb, “Silkscreen on Mylar: Adam Pendleton’s Which We Can at Pace, Palo 

Alto”, Artinfo, November 13, 2017

2016	 “Adam Pendleton”, Art in America, April 2016, p. 25

	 Ally Betker, “The New New Orleans Emerges On the Art World’s Map”, W Magazine, 

April 6, 2016

	 John D’Addario, “In Adam Pendleton Show at CAC, Thickets of Poetry, Politics, Art 

and History”, The New Orleans Advocate, April 13, 2016

	 Carlos Escamilla, “Review – Pendleton and Ignatti Rise Up at MCA Denver”, 303 

Magazine, August 18, 2016

	 Sophie Gilbert (interview), The Atlantic, December 5, 2016 

	 Thom Donovan and Adam Pendleton (correspondence), “I. Letters & Responses”, 

Shifter 23, Withdrawn: A Discourse, 2016, pp. 12–15

	 Scott Indrisek, “From Black Lives Matter to Godard: Adam Pendleton in New 

Orleans”, Artinfo, April 13, 2016

	 Ken Johnson, “Art in Review: ‘The Language of Things’”, The New York Times, August 

5, 2016, p. 18

	 Daniel Larkin, “What Abstraction Can Teach Us About Race and Color Black”, 

Hyperallergic, August 17, 2016

	 Adam Pendleton, “In Conversation: Adam Pendleton with Allie Biswas”, The Brooklyn 

Rail, September 2016, pp. 63–65

	 Adam Pendleton, “Adam Pendleton, As told to Karlynne Ejercito”, Artforum, April 12, 

2016

	 Robin Pogrebin, “Inside Art: Relating Past and Future In New Orleans”, The New York 

Times, February 12, 2016, p. 22

	 “Portfolio by Adam Pendleton: Black Dada, System of Display”, BOMB Magazine, 

November 16, 2016

	 Daniel Scheffler, “Becoming Imperceptible, Adam Pendleton in New Orleans”, 

Wallpaper, February 29, 2016

	 Anny Shaw, “New York Artist Adam Pendleton Gets Political in Zurich”, The Art 

Newspaper, November 18, 2016

	 Clare Welsh, “CAC to Showcase Adam Pendleton With Three–Story Exhibit”, Off Beat 

Magazine, February 15, 2016

2015	 Marian Cashdan, “Writing the Wall”, Surface, No. 117, April 2015, p. 58

	 Ashton Cooper, “Supernova”, Cultured Magazine, April–May 2015, p. 88

	 Adrienne Edwards, “Blackness in Abstraction”, Art in America 103, No. 1, January 

2015, pp. 62–69

	 M Felix, “Adam Pendleton at Pace London”, Widewalls, April 15, 2015

	 Ellen Gamerman, “The Making of an Art–World Star”, The Wall Street Journal,  
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April 17, 2015, p. 6

	 “In the Frame: Pendleton Ponders on Race in America”, The Art Newspaper,  

April 20, 2015

	 Nicholas Forres (interview), “Adam Pendleton on Black Lives and His Pace London 

Exhibition”, Artinfo, April 27, 2015

	 Lindsay Pollock, “Editor’s Letter”, Art in America, January 2015, p. 16

	 Dan Udy, “Adam Pendleton, New Work”, Art Review, Summer 2015, p. 141

	 “What Art Can Teach Us about This Year’s Biggest New Stories That a Newspaper 

Can’t: Black Lives Matter”, Artsy.net, December 22, 2015

2014	 Caitlin Eldred, “Adam Pendleton: A Mirror into the Present”, Visionary Artistry 

Magazine, May 4, 2014

	 Cait Munro, “World’s Biggest Art Review: 7 Critics Cover 20 New York Gallery Shows: 

Adam Pendleton at Pace Gallery”, Artnet News, April 11, 2014

	 Brian Boucher (interview), “Verbatim: Adam Pendleton”, Art in America, April 16, 2014

	 Adam Pendleton, “Amiri Baraka (1934–2014)”, Artforum, March 21, 2014 

	 Adam Pendleton, “The Artists’ Artists: Joan Jonas, Reanimation”, Artforum, No. 53, 

December 4, 2014, pp. 123–130

	 Nancy Rakoczy, “Adam Pendleton Revisits Bloody Shoot Out in Turbulent 1960s 

Oakland”, M Daily, April 16, 2014

2013	 Priscilla Frank, “Black Artists: 30 Contemporary Art Makers Under 40 You Should 

Know”, The Huffington Post, February 26, 2013

	 Agnieska Gratza, “Adam Pendleton, Pace, London”, Frieze, No. 152, January–February 

2013, pp. 164–165

	 Rozalia Jovanovic, “In The Air: Checking Out the Second Round of the Art Production 

Fund’s ‘Mural on the Bowery”, ArtInfo, April 26, 2013

	 Adam Pendleton, “9 Artists Share the First Museums They Ever Visited: Adam 

Pendleton”, Complex Art + Design, October 4, 2013

	 Adam Pendleton, “Video: Adam Pendleton on the Work He Donated to TWO x TWO”, 

Artsy.net., October 21, 2013

	 “Under 50: The Next Most Collectible Artists”, Art + Auction, June 2013, pp. 119–130

	 Carol Vogel, “Inside Art: A Warrior for Boston”, The New York Times, March 1, 2013, p. 

24

	 Carol Vogel, “Inside Art: Rolldown Steel Murals On Bowery Storefronts”, The New 

York Times, April 11, 2013, p. 26

2012	 “Adam Pendleton”, A Magazine, October 2012

	 Scott Andrews, “IAIR 12.1 at Artpace doesn’t quite line up. But that’s a good thing”, 

San Antonio Current, April 6, 2012

	 Steve Bennett, “Exhibit Uses Language as a Visual Medium”, My San Antonio,  

April 12, 2015

	 Holly Bynoe, “Evening with Adam Pendleton and Lorraine O’Grady at the MoMA”, 

Woman’s E Network, April 9, 2012

	 Richard Gale, “Arts Choice: Adam Pendleton: I’ll Be Your”, The American, October 

2012

	 Tim Griffin, “Best of 2012: Ecstatic Alphabets/Heaps of Language”, Artforum, No. 51, 

December 4, 2012, p. 241
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	 Scott Indrisek, “Studio Check: Adam Pendleton”, Modern Painters, October 2012,  

pp. 44–47

	 Michael H Miller, “Inside the Black Cube: Adam Pendleton Brings Black Dada to 

MoMA and Pace”, New York Observer, April 18, 2012, p. 8

	 Allison Meier (interview) “17 Questions for ‘Black Dadaist’ Adam Pendleton”, Artinfo, 

October 26, 2012 

	 Joshua White, “Adam Pendelton: Pace – London”, Flash Art, November 2012

2011	 Susan Adams, “30 Under 30: Art & Design”, Forbes, December 19, 2011

	 Glenn Ligon (interview), “Glenn Ligon and Adam Pendleton: Site of Engagement”, 

Flash Art, July–September 2011, pp. 84–88

	 Tom McDonough, “The Parallax View”, Artforum, November 3, 2011, No. 50, pp. 
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	 Thom Donovan (interviews), “Adam Pendleton”, BOMB Magazine, No. 114, Winter 

2011, pp. 66–72

	 Tom Williams, “Adam Pendleton”, Art in America, February 2011
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	 Walter Robinson, “MoMA the Kid”, artnet.com, May 25, 2010
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com, May 27, 2010

	 Thom Donovan, “Adam Pendleton”, BOMB Magazine, Winter 2010

	 Michael Wilson, “BAND”, Time Out New York, December 12–16, 2010

2009	 “New York Artists Dictionary”, Flash Art, January–February 2009

	 Jess Wilcox, “Black Dada: A Conversation with Adam Pendleton”, 
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	 “Work in Progress”, V Magazine, Spring 2009

	 Krist Gruijthuijsen, “The Past Does Not Influence Me, I Influence the Past”, 

Metropolis M, April–May 2009

	 Doug McClemont, “Younger Than Jesus”, saatchi–gallery.co.uk, April 13, 2009
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	 Adam Pendleton, “Focus: Painting”, Flash Art, November–December 2008

	 Joan Jonas, “Artists on Artists”, Artforum, December 2008
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2007
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2005
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2004	 Domenick Ammirati, “The Outlaw Series”, Art US, April 2004
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